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Message from the Artistic Director

"Where do we come from? What are we? Where are we going?" These questions, known as the title of P.
Gauguin's masterpiece, have been fundamental for those who engage in creation and inheritance of art. In
Program I of the 6th Ryogoku Art Festival, we provide an overview of five centuries of music history from the
Renaissance until today by commentary from the Artistic Director and performances by four pianists. This
concert offers a live experience for audience to realize that early music, classical music and contemporary
classical music, usually regarded as completely different, are actually connected beyond time and generations.
In Program II, we speculate about "what we are" by contrasting Western and Indian traditional music. Facing
others and conversing with them might be the best way to look into and figure out our own existence and nature
in the contemporary world, where different cultures, ethnicities, languages, religions, thoughts and genders
intermingle. In Program III, we explore "where we are going" in the sound world of quarter-tone piano.
Composers living today try to look for their own ways to explore the sonority of microtones, which surpasses
conventional twelve-tone equal temperament as well as unheard-of musical language. The three concerts are
meant to connect one after another through keywords, such as "strides of music history" and "microtone." I
hope that you will enjoy these three concerts as a sequence.

Masakazu Natsuda
Artistic Director of Ryogoku Art Festival 2020
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1. % =LA+ 74X/ Charles Ives
(32D 443 EN / Three Quarter-Tone Pieces) (1923-24)

2. 477 - 74> %7 7Y% /Ivan Wyschnegradsky
(#i#y / Intégrations Op.49) (1967)

3. [LMRBHZE¥- / Akiko Yamane
(HZ'Y v F7=245 v F74 / eye glitch animated eye)

(2021, WE7 —F 7 = 25 4 23)L 2020 RIS/ - WiEH)

4. E§HIF24 / Masanosuke Tomita
(—. ¥ L/ One after another) (2020, AFEAGFEE - 478H)
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5. JEEERIL / Mizuki Watanabe
(av F9 72 F /Kontrapunkt) (2020, A%EAEMER - BI5H)

6. EMEM / Masakazu Natsuda
(4 E%PES SAGDHHDLF 21— F / Etude pour les accords de trois notes avec quart de ton)

(2021, WE7” =+ 7 = 25 4 23)L 2020 ZYE/ES - #15H)

7. A7 / Yuka Shibuya
(779 F « ®— XY F / Found Moment)
(2021, WE? —F 7 = 25 4 23V 2020 FYE/E W - ©5H)

8. ¥4 3, v / Yohan Kim
(2] & DM D% / A room between the rooms) (2020, A5 AEEG - #)5H)

1. ¥+ =) R+ 747X/ Charles Ives
(32?4 4r%fi4, / Three Quarter-Tone Pieces) (1923-24)

TA TR (1874-1954) 13 19 ##KA & 20 DAL I T 7 X Y AT, RBEEDFLHER
ELTHEN R Z IO 5 —/7, HPMH, BHL R VXA 7728 — BHFOEEER
MOGIHP a7 =Y 2 Lo ESINARTFEEZ, X DK SRR ICRICHD A, 2=
— 7 BERMENEEG 2 L TRIS NS TEIIE,

1923 EH 5 24 SR THELN (32D 4 FEMER) 1, "= T4 2277V F L
O, 4 FEZRMWICHO SR E LTI THBICAE T 2 5 TN AR TH 5, -2
BLVHITATRIFAD 3HERHEL DR Z0S, WIHORKTEIITNA, 2HOWREET 2 4 0EET
J LV BBEHAOTATHZET 20 IcHr N, 20%, X HFFEEOE 4 55# T
SN 2BET ) OldIcE SR S, WICHHOEREIMZ SN TBEDHRICEZ SN
7,

%1 %o Largo (RIAC) Tk, &8— P eERNAELcHEINTE D, Fend
EHEMHETIELOERELE STV S, 4 78 E. ORFEIREDINE (ML IFEESEEE2 b
D k) REE), Qe LoRBERLHEZT L LT, OF»ITHH 2 VIHMES 7L —AZKT
a3, @xuF s LfEEZ AFETOS T LIC L 2 MBOFEE, ORISR X 55D
B, LvonkgEgrHuoniEt L Tws,



%2 WED Allegro (EEAZE LML) 1Z, —BLTURPLBTAVARBEET S 7794
by BODS5 2 ADEFEL 2BDE T/ DEDICHEINEETH- T, FHEORL 2 250/ T
DHBELRHNT AV L, FTA TEEERHE CECICEINTASEAr—ALEaHEN S
fli, 7742y 7 2MBETIR45HE 3FHDOEREDRICLZRY IV ALbHENS,

55 3 dEEIF Adagio D a7 — LT, BEDEMRDORKEZ VI EFICZTE—2 a F LV EERTH S,
2HOET JRIETHII B EBoTAREERU N N—E=—P AT 4 2B T 5, MOFE
TUEREAY” & UCHIBINIE > & D LN ZEERED X v T (~FEEDOHIIEA XY AR

FGod Save the Queen; DHIHICHZ 2~) 23, WED Coda #H Tl £ 4 S REHLIKIC i
INTHbI, RTEEFREIC, REBICIEEENEARDOZITH > T 200, bW
BrLsa k5, (HHEM)

2.4 7y - 4> %277 Y% / Ivan Wyschnegradsky
(#if / Intégrations Op.49) (1967)

T4 vy ¥ (1893-1979) FuT vicdEh, HFakoRALEZEN T 1920 Hic7 7 v
ANECH L ARIR, B 1917 I3 E 2Ol 2 im0, THEO 22 Fi121E
W) Y ZHNTAN=NE B Y OWIEEROIEMR b LBRZRHAL, DORRFEICHRD,
47ER 6 TEEERRNCHO A BEE KDL T =T L LTHE L DfEMEERL Tw 5,

1967 FIc B N (FA) 13 2 DOMIL DR-> T 255, fEIIFIC XXl & 75 5
7 (GERSE-1/4%=13/47) ORET24 DEHE%E KT 2% — 7 VIROFEHEE (958 5
EEORIOIERE S Z & 9) IO TEMIN T2, wAlcd 1960 FROMEMS L L
e Lz, €7 4 — 7 OfH, FEORFRRERM) Evotcl 7oy 7 HROEHING &S
HEPHRE, RHEBROOLE2—YIFEL, SE L 5 X 2 RN alEEkz s 27~ 7
4y 7D BB L) AN CRUEN R AIMELANEE TH %,

(HET) &, 2 LY = VROFELX 75— - v 2T 0% Th—=—ic; AvTw
2EDTET, 16 9E/H=132 L WIFEFIELT > EKOTT, 2 BDET ) HEIREME 5 H
DOHWFFTHED & HICEL T, BPICRBICONTREICHAGTOIEAD L T 28, 2o
XFHEDIC 13/4 H0, ZOWEME LTO5%EE 5 LW 5 ELLHT 2 HERAG IC k> THoh
TWw3,

(AT cid, (1) RN EDRD 13/4 FH— 20 - 2 ZF 813 TRY 7 4 =—i2
Tbnz, WAL 2 OO P~EFHICE W THEEF TRIVICHBIN T FTA &, i~
FEBICB LTI 728 — (GoBL) O7H"MFET 2 A B 25, A\WWICHNZ L 2B & TEA T
W, AL BIRI13/4EY—7 V2D TlloTwa Dl EThD, (HHERM)

3. IIRBHZT / Akiko Yamane
(HZ'Y v F7=X4Fv F74 / eye glitch animated eye)
(2021, WHE7—F 7 £ A5 4 /3L 2020 ZUEIES - H1iH)

EEy FRIGHOBTT =X FX» 775 —Dfk ty FY L7-HEZETHE,
BEILLTITYyF (FPINVTT—) 2T FELE,

s (Fory F=1) PFNCwv sl Lot imficon T, FOHEHERL TVET,
(LAREAZR )

4. E§HIF 24 / Masanosuke Tomita

{(—2, 720 & / One after another) (2020, A3EASEMES, - W)

BEHICLoT, EROHARDPEDLLIEWH 2, 2O LRZEKFEOEE) k) ick>Th
5. fhid, EROWRIHLEZR>TWw2, Lhbid, RoBLIE, HEFogfiotiicd
%,

COEMTORDORARIE, HWETFOSMN BN TEELLENTHIMRZ LI IKTE L,
Thotz, EEOEHEIZ. HOZERPLZOBMWHEZREL, 20 FE Eh & LRI
S LR ET 2 AT 22 ETHhoi, UL, TOERDITEVICHEbONTVEES
Y. DD, —HPUSERCHEBEINLZZROE T/ PETERLEE AR, BEAY
HeH-o-TW3,

COEREREC L&, BEFI, HEEORACH 22D Lk, ZOMERTIE, 1ZEAL
FLZEDIEL ERHES ZITT, MBI SHV, LAL, BolcBAasiriRil E, ME
Fld. 2O LLELENEIOT, ZOMRIEL5 2RO 27259, BEFIR. $XT
DEZAHETZ2IENTEY, £, MBELABFOIXRCZEBWIZ2ILBRHTLILHTE
mO, 2RI, COEMICEZONBMIE, SESERbOTHIEL, (BHIEZMN)



5. PR EL / Mizuki Watanebe
(av F9 77 F / Kotrapunkt) (2020, ABEAEER - #15)

C DFEMIZERD 2 BB TP, — D —2DHEHFIIH L 0TS IcHZHlIT 2w Ew
BB sEENT,

fEEEEF I =25 - Fewva—D/—bLF¥ L SHpoXFV I 2FEMELCHHA
L. Zhzevya—0RFEHHORTER L EMZzEEE 2 L) Bl L, MWEREIC K 2%
WTRH LM, FEEICEN, 2o ORANLE S L L@z h, BrhsTths I,

ELUENARERL LT 2 AOBED 4 DOF24HOKETMICZOE FEEMA TS
O, ZORHPHEILL 72 &) AFoMR L 3HEIL, 268087 /Hz 2 AOBREHEHAD E X
DHATER ) MBI A B EHER I Tw 5,

ANINZ 2 & ThH 205, b X ofEMIIHE, K2 ERICIEREA (f) ?& U OBlES %
Dolirng 2By, (B

6. EMER / Masakazu Natsuda
(4575 %1ES 3MEDHEHDIF 2— F / Etude pour les accords de trois notes avec quart de ton)
(2021, WiE7— F 7 x 25 4 79V 2020 ZUS(EG - HI5H)
7Yy PEBBYHDO I EY ¥ AL LA E 27 —FRTH T L P A FicwonT
w3 MBE) 13, 204D 3ODMBRELDH-> TR, M3E CFF3-=6/4%) &
R3E (B 4-0=8/4%) oflatbe/ick->T, K3ME (R3E+ME3E), M3 G
(E3E+E3E). M3ME (R3Ex2), M3ME (3 Ex2) O 4MENEET S, 45
FRMWER3E (7/4 %) PR3 (9/4%) tw)EREZ2IZIKMAS L, f3AFE (F
3Ex2) . W 3IAE (R3EEh3EoMAtbY) 2/, BiR3 My E3ELh3IED
fAGbE) 28, M3 3G (W3 LM 3 Eoillaftby) O, 6 ESHICEE
NdIichsd, (B3 E=5/4E3TLAHM 2L LTINS 20kt L72.)
CO%H (EAIEFE2y v —0 (MFDLHDDOITF 2 —F) ICHKT ) 13, Ihsik 10
FEOMEZ 3 2D (FERE, & 1R, 5 2E00E) &kc 2idE (FEIE. bIfE
wete.) THOZARMEDLF 2 —FTHs, ZE2 NZEHDHEAE2 AT DOMELHEI L
FHEHR S R0k, HIZ®ok) EFVHRVS Y7 u T 3BEPRO 5N, I ZHIEAH
IZHRET7 42y 7 BERTH S, iRk LT, REKEDMH, 1/4 5E&S
Er, 3/4 E TR LTS 2HE2HhLELTVRS,
WRHLTT & 28 A8, 2O &) fElila 25 2 TF & o 2liEMR S —vich & D #itL
HLEFES, EHEM)

7. %4317 / Yuka Shibuya

(7792 F « =X /Found Moment) (2021, W7 — 7 = A5 1 /%)L 2020 ZRYE(ES - #1iH)

oz, IR L 27 ZiicHwizare 7 - To b R RORRETH Y, FRFIZZ
CoBETLH D &) RRFICOWT-OER Licd 5. FEEICIE, w7 L —RDWiF 2L
DPDNRY =T THHLIE L T, I5IKIN6DT7 L=, 1ZEAEDEAKIE
L. ZLTRELTWS LW FiEERL>TWwE, £/, 40HEVICHBEIN2E50E T/
3. BEICHE S TRIEY XL L=Y Y THEESNS, FHOE) 2B T 5 2 & 4L,

VDEDDHEME LTH L RAPIEN 2 HZ2 LA T L 72, migic, 2oz EilT 21cdh
5T, C.7A4 7 A0 4 3F 12O THWTW %5 L “Some “Quarter-tone” Impressions” &, %
L CTE¥ 2 —~)L F ®“Moments musicaux” > Z O EDEfm D 6 REBRBREZZITF - L)
CELRTMATEE v, (ERHEE)

8. ¥4 3,y / Yohan Kim

(22 & 2 DORDZEM / A room between the rooms) (2020, ABLAGEER, - #15)

AfEfIE, 32 LS OM, e L RMOR, BICIEZEM & BT, Fo TEEE 2mET
270 DRATH %, Eid, WHEINIRBIC K > TEAMI NS DD, ZNZFNOREE Tk -
THEIN S (HobTHEINS) boThbhrMc, Ho TEEME) Lvw) FHbRRL
HicZEbo>Tw L, Ladi>T T8 oMREICH LA T 7a—FRueL S L), B
EMERITB o TEZTHATHZOHAEE RN, HIZITER ([ vF—\L) LEy F2
M, BRI X Z2HEHER, A—7 AT L= a VICkBHTE, KABOEMAE L L TREI N
B2, L2, RIERBZNO6D ST A—F —DEFICE > THAHINZ b TR, B
MEHIET MK E Lcol (GFab) 2 TR LTS, ERohcBlhsEx 7n R
—vavisutRid, HEERECLOPOMET 2 HDICEEWZ 2, Sz, FErv
aYOBERLICHEHT 2L 01k, BT LHFLHFD MHitke LT BIfRICHEHT 22 ¢ TH
%, ZOW, I 228X (F—F) 3. BHOMREBEROT TR I N2 b 5 —DD%EM
Al 5 2, (FLAINY)



HREEZ7A70—)

BEHEM #orzsnr@sis - il

1968 FH A i, FHEMREREGHE TH., A, ) ENZEEE R TR & iFEZ 20, %
HEL2E -HoOEE - S$H2 G CRBMEMP 22, Fihz WHET, KSIEZ, TBE#E, Gérard
Grisey, 5% FKILAIBE, Jean-Sébastien Béreau, fl:Z£7£% Henriette Puig=Roget D& KIZfifidh, 7)1
EESCHEEREZ IO L T2REPAE, NESH, 7 7 v AfbEed v b)) —FRIE, 7 v
TN T TNAVI YR T VERIRD ET IS OAKBRLHEERIE, YU A M XD REEZT
TELPN BN, HRSHORR L 2 T HBLHBRNCTRNIN TS, HEE L LTI AEROW
THEPLHENBRMEMOFMEE LY, 77V A D (Vortex Temporum) > (BiR%Z#Z 570D 4>
DY DHALNESIREL 72, IREHFOMEME T & i HABRRG R 2800 L CURFEHEREL2 B
b, ZOBLAMREBEL THRALREE 7R 77 LPHER - PR YT LEOAH - EH b Tw
%, 2013 FEICHIEART ST 4« UH A ZILd— LIS TRHB A SRR DB S Nz fh, P87
7uy v kbh CD etRom~EHEMERE, 2V V) —2A,

https://www.artandmedia.com/artists/masakazu-natsuda/

Masakazu Natsuda

Born in Tokyo in 1968. Masakazu NATSUDA studied composition with Masayuki Nagatomi, Teruyuki Noda and
Jo Kondo at the faculty and the postgraduate course of the Tokyo University of the Arts. Later he studied
composition with Gérard Grisey and conducting with Jean-Sébastien Béreau at the Conservatory of Paris where he
won "le Premier Prix a I'Unanimité" of composition with top honors. He has received many national and international
awards both in composition and in conducting, including the Idemitsu Music Prize and the Akutagawa Composition
Prize. He has been commissioned to compose works for the Ensemble InterContemporain, the French Ministry of
Culture, the Suntory Music Foundation and other institutions. His music is widely performed in Asia, Europe and
North America by notable orchestras, ensembles and soloists. Natsuda also contributes to presenting many
contemporary works by conducting various ensembles in Japan. In 2013, he established the Japan-France
Association for Contemporary Music with conductor Kanako Abe.
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Yumi Oikawa

Graduated from the attached high school, and instrumental course of the Tokyo University of the Arts. She started
her professional career in performing contemporary music when she was in university, participating in many
premieres. In 1997, she won the 3rd prize of Kyogaku (music-competition) of Japan Society of Contemporary Music.
As a member of Ensemble Kochi (East Wind) and Ensemble Contemporary Alpha, she is specially in active in Asia,
being appeared on concerts and festivals such as the Asian Composers League Festival, the Daegu International
Festival for Contemporary Music, the Seoul Woman Composers league, the Japan-Myanmar Exchange Concert,
and the Gow de Amstel International Contemporary Music Festival. She gave a lecture on piano preparation for the
music of John Cage at the Chugye University for the Arts, while gave a concert under the invitation of Shaoxing
University, Zhejiang in last May. A lecturer of Tokyo Seitoku College.
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Kaori Ohsuga

Pianist Kaori Ohsuga studied at Toho Gaken College Music Department and completed the ensemble diploma
course. She won the Second Prize of the 9th Competition of Japan Chamber Music. In 2001, She formed the piano-
violin duo "ROSCO" and won the First Prize at the "Kyogaku V" of the 5th Contemporary Music Performance
Competition and received the 12th Asahi Contemporary Music Award at the same time. In 2003, she received the
Aoyama Baroquesaar Award of the Music Performance Competition founded. Koari Ohsuga has premiered more
than 300 contemporary works. Member of Association FRANCO-JAPONAISE de la Musique Contemporaine, and
Japan-Finland Contemporary Music Society. Lecturer of Toho Gakuen college of drama and music, Tokyo Seitoku
college and Yaei highschool music department.
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Yuka Shibuya

Yuka Shibuya was born in Kyoto in 1981, and graduated from the composition department of Tokyo University of
the Arts in 2012. Her doctoral work focused on microtonal intervals derived from unequal temperament and the use
of microtonal intervals as musical resources. In recent years, she has been interested in exploring the relationships
between individual tones, and writing many pieces utilising microtonal intervals and unequal temperament. She is
lecturer at Tokyo University of the Arts, and Tokyo University.
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Akiko Yamane

Akiko Yamane graduated from Kyoto City University of Arts. Based in Japan, she explores over-consumption and
infantile nature of modern society, and transforms the qualities of these conditions and spaces into a single sound,
or a sustained sound, through the physical sensation of the skin, in a style of creation. Her works have been performed
and featured by the Suntory Hall Summer Festival, Takefu International Music Festival, Ars Musica, Warsaw
Autumn, and others. In addition to composing, she supervised the performance of Tokyo Gen'On Project #10 on the
theme of consumer society. She is also involved in artistic installations using drones and field recordings from
amusement spaces such as arcades and pachinko parlors.
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Yohan Kim
Born in Seoul, Yo-Han Kim came to Japan in 2011 wishing to be a composer. He is currently a graduate student in
the doctoral course at the Kunitachi College of Music, majoring in Composition.
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SEFEDIERICIX, Palais de Marimba for two marimbas, One After Another for two pianos (one tuned a quarter-tone
lower). Nothing Happens for string quartet 553% % ,

Masanosuke Tomita
Masanosuke Tomita, born in 1993, is a Japanese composer who explores listening experience. His recent works
have focused on creating mostly just the same thing that goes on and on.
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Mizuki Watanabe

Born in Fukushima in 2000. Studied composition under Takehito Shimazu and Hiroshi Yokoshima, and piano under
Miyako Furiya.Some of the works was performed by members of the New York Philharmonic and the Sendai
Philharmonic Orchestra. Participated in the 2nd SISU100 Contemporary Music Seminar as a student, and the piano
solo work was selected as a public offering work and it will be premiered in Hokkaido. Currently in the second year
of Fukushima University.
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